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Three Decades of Master Printmaking
Stone Gallery show celebrates Wingate Studio

11.30.2015 By John O’Rourke +

Day for Night, State II (2012), aquatint, sugar lift, white
ground, burnishing, and hand painting, by Barbara
Takenaja. Courtesy of Wingate Studio

When Peter Pettengill moved to
the San Francisco Bay area after
graduating from UMass in the
late 1970s, he planned to become
a librarian. But a chance
encounter with a bookbindery
around the corner from the café
he worked at changed the
trajectory of his life. He soon
began working at the prominent
Oakland studio Crown Point
Press, where he learned to print,
and where he first encountered
artists like Sol LeWitt. Today,
Pettengill is one of the most
respected master printers in
America.

In 1985, Pettengill founded
Wingate Studio, a professional
print workshop and publisher
sited on his family’s farm in
Hinsdale, N.H. Since then, he has

worked with such renowned artists as LeWitt, Louise Bourgeois, Walton Ford, and
Robert Mapplethorpe. The studio is renowned for its intaglio printing, a
painstaking process that starts with incisions on a copper plate. Ink is forced into
the incised area and the plate surface wiped clean, put on a press bed, and covered
with a sheet of dampened paper and then a felt blanket. The plate is run through
the press rollers under heavy pressure and the ink is pulled from the plate, leaving
an impression printed on the paper.

Wingate is known not only for its technically virtuosic prints, but also for its close
collaborative relationship with artists. The studio’s work is the subject of a dazzling
new retrospective, Printers Proof: Thirty Years at Wingate Studio, on view at BU’s
Faye G., Jo, and James Stone Gallery through December 13.

The show, which chronicles 30 years of production, features more than 50 prints,
chosen by exhibition curator Joshua Buckno (GRS’05, Questrom’14), managing
director of BU Art Galleries, because they reflect the personality of the studio. “The
studio has a very inclusive feel, mostly due to Peter’s very engaging and thoughtful
personality,” he says. “We wanted great work and also wanted prints that would
inform the historical narrative of Wingate.”

Buckno came up with the idea for the exhibition after coming across Wingate
Studio while researching an artist. He was struck by the range of artists Pettengill
had collaborated with. He also discovered that Wingate had a relationship with a
number of College of Fine Arts faculty and alumni, among them Gideon Bok and
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